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adds very little to the analysis, because it suggests the existence of an underlying even 
pulse in the melody. Ultimately, it would be most effective to describe a rhythm of a 
melodic line through the opposition of durational proportions, i.e. with short and long 
durations. This idea is already presented and applied by Lippus in her monography 
(1995,28), an important study for insights of the structural features in non-European 
and especially native music. 

As regards this presentation, however, there are some regularities in the rhythmic 
manifestations in some of the Nenets songs, that have tempted me to apply - although 
somewhat contradictorily - a bit more detailed rhythmic interpretation, in order to 
see, whether there are some more subtle manifestations of rhythmic proportions. 

5) The basic structure of the songs 
The most important structural principle in the Nenets songs is that the text and melodic 
lines are isometric. The fixed, either hexa-or octosyllabic metre defines the range of 
the melodic line also, and all the lines in most of the songs are structurally identical 
with each other. It must be stated, however, that the manifestation of a text line can be 
very complex, because of the various prosodic means to produce sung language from 
spoken language (in more detail , see Niemi 1997b). 

For such reasons, the Nenets song text structures remained somewhat unclear to 
the linguists until the end of 1980's, when a Russian linguist Eugene Helimski pub­
lished his innovative articles about the constancy of the hexa-and octosyllabic struc­
tures in Nenets song texts (1988, 1989). Some of the former researchers had already 
implied these kind of structures (Lotz 1954, Hajdu 1978), but Helimski indicated the 
invariability of these for the first time. The difference was that Helimski examined for 
the first time the deep levels of the syllabic structures. His further hypothesis was that 
the hexasyllabic line prevails in every song type, except in shamanistic songs, which 
tend to have a norm of octosyllabic text line. Thus it seems that there is a sharp 
division between shamanistic songs and other songs not only on musical, but especially 
on the textual level. 

Usually there are two different melodic lines (sometimes only one, more seldom 
three or four). If there are two melodic lines, they tend to be grouped regularly, as for 
example AB AB AB ... ; AAB AAB AAB ... etc. 

Thus, the verse form text is the fundamental for its transformation into a song. The 
word stress in Nenets is the most important factor determining the melody rhythm in a 
song (see: Niemi 1997,205). While the word stress falls quite predictably on the initial 
syllable (or first syllable of any lexical segment of two syllables), it tends to produce 
some fundamental manifestations in the melody rhythm. As already mentioned (Niemi 
1997a 205; 1997b XXX), the hexasyllabic text line structures are predominated by two 
fundamental syllabic groups, resulting in words containing different amount of sylla­
bles. The first can be called as a category of syllable groups organized on the principle 
of even amount of word-forming syllables (for example SS+SSSS, SS+SS+SS, 
SSSSSS or SSSS+SS). The second is a category of syllable groups organized on the 
principle of uneven amount of word-forming syllables (SSS+SSS and its derivatives). 
When this notion is combined with the stress pattern of the language, its manifestations 
in a melody rhythm and the principle of isometricity, it can be concluded, that these 
word-border categories tend to produce their own manifestations in the melodic 
rhythm. 

The differences in the melodic rhythm (and also positions of the syllables) are 
manifested thorugh the predictability of the stress patterns between the spoken and 
sung language. The stressed syllables of the spoken language tend to remain un-
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changed while transformed into the sung language and the unstressed syllables of the 
spoken language tend to change into specific sung syllables in the process of their 
transformation into the sung language. The transformation of the unstressed syllables 
in the sung language increases their metric importance: they become more emphasized 
and some of them are located in the crucial final segments in the melodic line. 
Schematized, this situation can be compared followingly. 

1) Stressed syllables "S" of the spoken language in the main types of the 
six-syllable strings (text lines) : 

S + S S + S + (S) + S 

S + S + S S + S + S 

2) Stressed syllables "S" of the sung language in the main types of the six-syllable 
strings (text lines): 

S + S S + (S) + S + S 

S + S + S S + S + S 

3) Result, when these syllabic positions are synchronized according to their 
rhythm, given that the stressed syllables of the sung language have to coincide in 
the isometric framework: 

S + S S + (S) + S + S 

S + S + S S + S + S (+ FSS) 

The main point here is, that there has to be some kind of rhythmic synchronization, 
when text lines belonging to the different word-border categories appear in a song and 
its rhythmic scheme. This happens quite often by densification of the time values of 
the SSS+SSS text line so, that the first stressed sung syllable coincides with the 
SS+SSSS text line. In the end of the line, however, the situation is different, due to the 
amount of the available syllables. It is quite common, that in the SSS+SSS type the 
final syllable is a (final) supplementary syllable, although not necessarily. 

A typical example of this is an individual song performed by Lyubov' Nenyang. 
The basic metric scheme here (for the SS+SSSS-type) is based on three iambic foot 
(lines 2.-4. and 6.-8.). However, in the SSS+SSS type the syllables produce a scheme 
of anapest+iamb+long (line 9.) 
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Example 12. Yadko Yadarta yabye' shoo The adult individual song of Y.Y. (Mikhail 
Antonovich Kayarin). Perfonnance, recording, transcription of the text and its transla­
tion into Russian by Lyubov Prokop'evna Nenyang, Dudinka 1995. Transcription of 
the song, further transcription of the text and its translation into English by J. Niemi. 

6) The sound production 
Both the men and women tend to sing with slight laryngalisation, i.e they tend to 
produce the singing voice in the back of the throat. In individual songs the 
laryngalization is weaker, almost absent, and in the sung narrations it may be some­
what stronger (especially with men). The internal nature of the personal songs is often 
reflected in frustratingly reduced pronounciation of the song text. Deciphering the 
mumbled words of these kind of songs can be sometimes beyond the powers of other 
Nenets too. 

4. Conclusion 

The traditional songs and the song system, with corresponding social practices, are 
living most vigorously at the remote frontiers of the Nenets regions: in the North, in 
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Yamal, Gydan and to a lesser extent in Kanin and Taimyr peninsulas. The traditional 
song system exists along with the social and economic practices of the reindeer 
pastoralists, hunters and fishermen. 

More South, the Nenets have had to adapt to stronger interethnic relations, when 
living in villages together with Russians, Ukrainians, Tartars, Khanty and Komi for 
example. Usually they all use the Russian language to facilitate communication. The 
ethnic traditions and the mother tongue withdraw from the polyethnic social life inside 
the family. 

The change in the music culture is reflected in alienating and folklorizing relation­
ship with the traditional Nenets way of life. Thus, the songs become a «tradition», 
«folk music», an object of cherishing and studying, instead of part of everyday life. 
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