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They also had wooden trumpets but generally speaking their instruments were mainly
with a soft sound27. In Central Europe their number was more numerous and louder
in sound.
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Figure 37. The basic line of a Shelk'nam (Ona) Indian song Halupé k'méyu from
Tierra del Fuego according to SCTF 1978, Vol. I1, record 2, no. 13. Transcribed by
the present author.

There are two details to be briefly cosidered. The first is that root I is not at all as
favoured in the world as it is in Europe and the Arabic world (maq m rast). Root 1 is
the central element in the Germanic song and one might assume that, universally, the
more the singers are in contact with the musical instruments producing impulsive and
loud sounds and natural tones, the more likely they are to use root I in their songs.
Secondly, the less the singers have percussive musical instruments, the more they listen
to the timbre (spectra) and the grammar is characterised by the subharmonic path. The
now extinct Ona or Shelk nam Indians lived in Tierra del Fuego, the southern part
of South America, having no agriculture, animal husbandry, weaving, or pottery and
living a nomad way of life28. They did not have any specific musical instruments but
a complex system of rituals and songs connected to them (Fig. 37). In spite of the lack
of musical instruments their song grammar was markedly based on the embryo *I,
which notion contrasts with the hypothesis presented. The grammar of this individual
Shelk 'nam song is clear. There does occur melodic and formal variation and sometimes
the singer articulates the pitches with minor differences. There is only one anchor (g)
and one mode, the embryo g-*I with its descending degrees 2-1-6-5 (&*-c*-b'—g").
The neural representations are C and G, which means that the grammatical formula
is GO C—G, or, if the opening grace tone ¢? is included, C=GeC—G.

27  Apanavicius 1994.
28  Murdock 1981, 90, 128-129. Gusinde 1931.
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Figure 38. A Yekuana chant to invoke the good spirits to bring good luck according
to MYI 1975, Side 1, Band 1. The text is only an imitation of how the author thought
he heard the words pronounced. Transcribed by the present author.

The Venezuelan Yekuana Indians live between the Rivers Orinoco, Coura and
Paragua and belong to the eastern Cariban peoples. They are hunters and fishers and
they cultivate manioc, taro etc. in the ash fields, they lack domestic animals and metal
but the men weave and make pottery29. They have flutes, panpipes and large bamboo
clarinets with a deep tone and conch trumpets, all these played by men.30 According
to the knowledge of the present author their song grammar is mainly based on the
embryos *VI, *V, and *I but they also use the embryo *IV as seen in Fig. 38. The
proto-hexatonal grammar is g-*IV'~! and Cm—Gm—Cm, and it is fully subharmonic.
The embryo can be defined in two ways. First, the eb neuron is activated by the sung
. Secondly, the proto-hexatonal embryo g-*IV can also be interpreted as the proto-
pentatonal embryo g-*LA (d*-c*-bb'—g"). The simultaneous presence of hexatonal
and pentatonal modality in one and the same song is called a grammatical mictos,
that is, an independent fusion modality. The mictos of this song can be presented as
g-*IV g-*L A which is a universally known pattern.

The Amerindian data suggests that the harmonic path of the song grammar typical
of Germanic song, may also dominate peoples having no typically musical instruments
— like the Shelk nams. On the other hand, the Yekuana Indians have some musical
instruments and they base their grammar mainly on the harmonic path but they also
know the subharmonic one—as do the Germanic singers. From this point of view, it is
possible to assume that the preference for the harmonic path is not necessarily due to
the influence of musical instruments. However, if the Indo-European song grammars
are seen as a unit, it is possible to draw some conclusions because the grammar of
their eastern populations (Indo-Aryans, Proto-Iranians31) parallels that of the Sla-
vonic grammar. On the other hand, root IV is quite common in Anglo-Saxon as well
as Icelandic song (representing the grammar of the pre-Christian North Germans).

29  Murdock 1981, 126-127.

30 Coppens and Rodriguez 1975.

31 The author refers to the Indian veda chants, folk song in Pakistan and Afghanistan as well as the Old Iranian
influence on the Turkic cultures in Asia, such as on the Kyrgyz song grammar.
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Therefore, the conclusion is that the Slavonic and the Baltic grammars are still close to
the Proto-Indo-European proto-hexatonal grammar. The Central European Germanic
song grammar has clearly deviated from these. The Icelandic data suggests that the
Old Scandinavians were not influenced by the southern prominence of root I. This is
why their song was mainly based on root IV. The borderline may have been in modern
Denmark, since the English children’s song give a faint suggestion that Northern Ger-
many was strongly influenced by root I already during the 1* millennium BC. In other
words, the Germanic speaking peoples adopted the grammatical features from the local
peoples in Central Europe. Who were these peoples? This needs a study of its own.
It is clear that one part of them were the Celts. Their grammar was clearly influenced
by the local (non-Indo-European) grammars. This means that both the Celtic and the
Germanic song grammars bear elements, which go back to the ancient and strong
song grammar(s) of the autochthonous peoples. The Germanic singers did not adopt
their proto-pentatonal elements as did the Celts but they adopted their option-based
(NO) grammar and root I which seems to have evolved among the Pre-Indo-European
peoples. The role of the horns remains uncertain because there are no exact proofs of
their existence long before the Indo-European migration to Central Europe. In the same
vein it can be said that the musical instruments have clearly supported and developed
the strong position of the hexatonal grammar in Central Europe to the extent that the
tonal grammar with its three modes evolved from it during the 18" century.
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